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TAKING BACK WHAT’S OURS COVER
The verbal message of Taking Back What’s Ours is that, as a yearbook, 
we are showcasing the ways that the Dreyfoos community adapted in a 

year marked by unprecedented change and interruptions - from 
COVID-19 to a historic presidential election. Personal touches are the 

hallmark of my design: such as scans (including warped scans), 
stretched/drop shadow editing of the fonts, tilting, and handwritten 

elements. The cover exemplifies the fact that the Dreyfoos community 
found empowerment, opportunities, and self-possession in an 

unpredictable time.
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TAKING BACK WHAT’S OURS 
ENDSHEETS

The endsheets of Taking Back What’s Ours play off of the colors and 
energy of the cover, in a cohesive manner. The copy on the page - a poem 
written by a Dreyfoos student - is displayed on top of the typography. By 
highlighting this poem, which is placed alongside the theme line “In art 
there is protest…” I aimed to convey the message that the voices of the 
Dreyfoos student body are integral to the message of this yearbook. I 

wanted the design elements to flow in an organic manner, which shows 
through the placement and layering of text. A lot of white space is 

utilized to create breathability.
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BLACK LIVES MATTER SPREAD
The black background of the spread contrasts greatly with the 

white/bright colors that are found on most of the spreads in Taking Back 
What’s Ours, communicating the important content and somber mood of 
this spread. Spot color/black and white treatment is another example of 

ways that I personalized the design throughout the book, and in this 
case, it also emphasizes the mood. The other color used is yellow, 

because yellow and black are the colors used by the Black Lives Matter 
movement. The headline in the first spread comes from one of the 

photographs of posters found on the second spread, which tie the two 
spreads together. The sentiment “we stand with you” is highlighted in the 

primary headline and pull quote on the second spread. 
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JUNE DIGEST SPREAD
This spread is a digest spread in the month of June. There is a lot of 

modular designing that went into this spread, so that each of the mods 
would be clearly separated, but work together cohesively in the overall 
design. I was able to fit four mods about student summer activities into 

one spread. In the design of this spread, I had to adapt, because not 
many traditional photographs were available. The dominant mod covers 
speech and debate nationals. The use of tilting shows how this event was 
altered and interrupted by COVID-19. Black and white treatment signifies 
speech and debate post-COVID. The design emphasizes intractability; for 
instance, the QR code can be used by the audience in one mod and adds 
interactivity the scanned-in lyrics show the student’s work that the copy 

discusses in the other mod. 
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ART LIVES HERE OPENING
The bright, bold colors that are central to this design made the statement 
that creativity and artistic passion is integral to our school culture, which I 

felt was super important to communicate on this theme spread. I 
transcribed and placed the opening copy in my own handwriting. I 
applied photo manipulation techniques on the photos that would 

increase the dramatic emphasis on the photos and set the mood for the 
rest of the book.
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COMPOSITION STORY STARTER
In Art Lives Here, the book was separated into sections that 

corresponded to the artistic process, one of them being Composition. 
Each section began with a Story Starter, an opening spread that 

introduced it. I created a grid design that matched the idea of 
composition, which highlighted how students set up a scene in a theater 

performance as well as how a student photographer sets up a 
photograph. I wanted the design to almost feel deconstructed, and for 
the reader to see my thought process as a designer, which is where the 
grid and arrow elements also come in. I placed the dominant photo so 

that the subject seemed to be looking into the pages to come.
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PEP RALLY SPREAD
The purpose of this pep rally spread was to convey the high energy and 

happy atmosphere that accompanied this event. I wanted to 
communicate how the pep rally was one of the days Dreyfoos students 
looked forward to most in the year. I was challenged to incorporate all 
the photographs without making the spread feel overwhelming, which I 
believe I was able to do. The dominant photo pops out from the rest of 

the images through the use of hierarchy, as well as through the 
incorporation of green visual elements such as the sidebar and headline 

package.


