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TAKING BACK WHAT'S OURS COVER

The verbal message of Taking Back What's Ours is that, as a yearbook,
we are showcasing the ways that the Dreyfoos community adapted in a
year marked by unprecedented change and interruptions - from
COVID-19 to a historic presidential election. Personal touches are the
hallmark of my design: such as scans (including warped scans),
stretched/drop shadow editing of the fonts, tilting, and handwritten
elements. The cover exemplifies the fact that the Dreyfoos community
found empowerment, opportunities, and self-possession in an
unpredictable time.
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TAKING BACK WHAT'S OURS
ENDSHEETS

The endsheets of Taking Back What's Ours play off of the colors and
energy of the cover, in a cohesive manner. The copy on the page - a poem
written by a Dreyfoos student - is displayed on top of the typography. By

highlighting this poem, which is placed alongside the theme line “In art
there is protest...” | aimed to convey the message that the voices of the

Dreyfoos student body are integral to the message of this yearbook. |
wanted the design elements to flow in an organic manner, which shows

through the placement and layering of text. A lot of white space is
utilized to create breathability.
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QE&IBRACINE BLACK VOICES

'STUDENTS CREATE A WEBSITE TO HIGHLIGHT
BLACK ARTISTS AND THEIR ACCOMPLISHMENTS

JZ5 78 : WHY DID YOU DECIDE TO FEATURE
| sk aTSTSWHEN MAKNG

YOURWEBSITE?

r , A:“We both were so moved by the
movement because eer snce we were

younger, we have had [an] inerest in [.] the ars. [..]

We wanted to highlight Black people because .. thre's

been a struggle with bringing theright awareness to

Back individuals”

-visual sonior Kailyn Bryant

Q:WHY DO YOU THINK MORE STUDENTS
SHOULD GET INVOLVED WITH ACTIVISM?

you stand for, who stands for what you
believe in, and learn what's going on. I'm having difficult
‘conversations with my parents to make sure that they
know how I stand.

- theatre senior Mayah Bernstein

Q:HOW HAS THE BLACK LIVES MATTER MOVEMENT
AFFECTED EACH OF YOU PERSONALLY?

A:“Tim white and e leamed to check my privlege. [
Everybody started doing something, and I was ke, Tm not
doing anything[..] I wanted to use my voic to embrace
Black voicesand showease what these peopl are doing.”

- theatre senlor Mayah Bernstein
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increased the amount T post about national and global

issues. Before, Id have conversations about it, [but] I
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-visual senlor Kailyn Bryant
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VOICES IN THE CROWD
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population 25 a whole had to do

involved at our age because we:
e the next generation visual

niquted deas that ar holding
America back.” photo courtesy:
Allison Rabiert

MOTHERS AND DAUGHTERS
Among the crowd, band senior

systematic racism and police
brutality toward the Black
communiey i dcus” Worg
"By taking steps ..t stop it,
(i) showsthe peopie, spcily
those in power,tht these isucs
mater” photo courtesy:
Autumn Worg

STRONGER TOGETHER With
signs raised, vocal junior Alyssa
Deale and frends protest police
brutality. Deale marched from

| Gateway and Congress to

\ Boynton Beach
June7
Jaw enforcement has allowed me
t01scc things from an interesting
viewpoint,” Deale said. ‘T wanted
0 show others that this isrt
an issue o .. veryone against
police, but a callto reform the
current policing system and
recognize the racism . within
this country” photo courtesy:
Alyssa Deale

) JUSTICE FOR FLOYD Joining the
crowds, communications junior
Charlie Blackwell attends a
protest with his friend. The death

killed by police in their ifetimes,
and that should make anyon
sick to their stomach.” photo
courtesy: Charlie Blackwell
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BLACK LIVES MATTER MOVEMENT SPARKS PROTESTS

ACROSS THE NATION

he Black Lives Matter
ovement was started by a
Woman who tweeted it after
the death of Trayvon Martin
at the hands of George
Zimmerman in 2012. The
movement regained traction
May 25, when Minneapolis
Police arrested George Floyd.
Floyd was pinned to the
ound, unconscious, and later
pronounced dead.

“I decided to participate

in the Black Lives Matter
protest because I felt that my
voice needed to be heard,”
digital media senior Danielle
Kiminyo said.

“I' SHOULD STAND UP FOR
WHAT | BELIEVE IN.”

Over the summer, Kiminyo
participated in a virtual
program called “When We All
Vote.” It taught young adults
and teens about the importance
of voting.

MAY 31: JUNE2:

“Participating in the program
and in Black Lives Matter
Protests made me feel more
empowered as a Black woman
in America,” Kiminyo said.

Black Lives Matter protests
pushed on and the movement
continued to grow.

“Knowing that BLM is trying
to bring equity, I like to show
my support by protesting,”
communications junior Alissa
Gary said. “Maybe someday
the city can see that its black
citizens are suffering, and
maybe they Il make a change,
not only to the police system,
but also to housing, education,
and other situations where
there is clearly injustice.”

by Sofia Manocchio
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BLACK LIVES MATTER SPREAD

The black background of the spread contrasts greatly with the
white/bright colors that are found on most of the spreads in Taking Back
What's Ours, communicating the important content and somber mood of
this spread. Spot color/black and white treatment is another example of

ways that | personalized the design throughout the book, and in this
case, it also emphasizes the mood. The other color used is yellow,
because yellow and black are the colors used by the Black Lives Matter
movement. The headline in the first spread comes from one of the
photographs of posters found on the second spread, which tie the two
spreads together. The sentiment “we stand with you" is highlighted in the
primary headline and pull quote on the second spread.



Q: HOW DID CLUELESSLY
CONSCIOUS GET

A: “My friends were the

the podeact,and 1 exprcssed some It
in it.I illed out an application for

they cventually selectd e and the et
is history. .. Bvery episode is sow 45

[hclore] o ¢t up anc ralk about the ot
of the episode, and then we record. Every
wweek we alternate editor, and then we
ool i
Apple Podcas

Q: WHAT PEAKED YOUR INTEREST ABOUT
JOINING THE PODCAST?

:“The fact that it was all sbout
incorporating the perspectives of women
allacross the country,especially because it
s time when distance was especilly
prevalent. [.] Our topics are pretty
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important conversations like Black
Lives Matton nd wee had lighter
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controvessial opinions

(Q: WHAT HAS BEEN ONE OF YOUR
FAVORITE TOPICS YOU'VE DISCUSSED?
A:*T personally loved our conversation on
the 2020 elections, we had such a good
time recording that cp,«m and giving.
insight into the minds of four teenagers
that canit vote. To me, it was one of our

more important conversations. It was
a conversation that realy signifis the
signifcance of words and how they can
really enact so much change.”

Q: HOW DO YOU THINK YOU'VE CHANGED
FROM THIS EXPERIENCE, AND WHAT DO
'YOU HOPE THE LISTENERS TAKE AWAY

FROM THE EPISODES?

This expericnce has given me an
opportunity not only to be heard, but to
listen and understand each other, which is
someting1 ik ourscial andpoiica
climate is missing. Being able
less on what I am ..mw,.m.,-k what

has really changed how T

- communications junior Nelodie Barrau
(@cluelesslyconscious_on Instagram)
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Miles Wang

We are the faces of the future,

an easier way to get the word out
50 everything becomes known and
helps us to actually make a change. If you're
gonna do anything, nothings gonna change,
you try to make an effort to change things, its more
likely to happen.”

- band sophomore Emma Ellis

STUDENTS PARTICIPATE IN THE VIRTUAL

NATIONAL SPEECH AND DEBATE TOURNAMENT
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“We'te the generation that s going to
supposedly change the way things are
going in the world, and | think if'
important to startat the age we are
right now with sharing our opinions
disagre with

'VOCAL JUNIOR HUNTER-LYNN
BHAGWANDEEN USES HER ART
FORACTIVISM

e was sitting in her living room watching.
sion with her mother when breaking
news unexpectedly flashed on her screen:
areport on the death of 46-year-old

Black man George Floyd. In responsc to
the cvents, vocal junior Hunter-Lynn
Bhagwandeen decided to use her passion
for writing and singing to voice for change.

“The body came and all the other evidence
had just come out,” Bhagwandeen said.
“That graphic video of him screaming,
pleading for his life."

“MY HEART SHATTERED. IN THAT
MOMENT, | KNEW | NEEDED TO DO
SOMETHING. AND THE BEST WAY THAT
I KNOW HOW TO DO ANYTHING IS TO
WRITE. SO | SAT DOWN ON MY PIANO.
I WROTE”

Bhagwandeen wrote and recorded a song,
titled “The Voices That Speak for Us,”
which she later posted to her YouTube
channel. She had been writing for her whole
life, and began posting her music on public

platforms when she was in cighth grade.
This song, as Bhagwandeen stated, focu

on how younger generations should unite,
and “change the systems by becoming a part
of them”.

“The whole first verse just spilled out of
me,” Bhagwandeen said. “Like, ‘Dorit shoot,
don't shoot, we're not the enemy. The color
of my skin does not define me.’ But we need
to protest smart. Is violence really getting
us anywhere? It's bringing us attention,

but at the end of the day, we all need to get
smarter. We need to get into these systems
to work from the inside out, instead of

ing to get people on the inside to look at
" by Emma Kutcher
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‘SPEECH AND DEBATE NATIONALS | 17
oriing; Olivia Arneld, Emma-Jade Canirell, Shelby Godfvey, Kaylie Mareling
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JUNE DIGEST SPREAD

This spread is a digest spread in the month of June. There is a lot of
modular designing that went into this spread, so that each of the mods
would be clearly separated, but work together cohesively in the overall
design. | was able to fit four mods about student summer activities into

one spread. In the design of this spread, | had to adapt, because not
many traditional photographs were available. The dominant mod covers
speech and debate nationals. The use of tilting shows how this event was
altered and interrupted by COVID-19. Black and white treatment signifies
speech and debate post-COVID. The design emphasizes intractability; for
instance, the QR code can be used by the audience in one mod and adds

interactivity the scanned-in lyrics show the student’s work that the copy
discusses in the other mod.
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ART LIVES HERE OPENING

The bright, bold colors that are central to this design made the statement
that creativity and artistic passion is integral to our school culture, which |
felt was super important to communicate on this theme spread. |
transcribed and placed the opening copy in my own handwriting. |
applied photo manipulation techniques on the photos that would
increase the dramatic emphasis on the photos and set the mood for the
rest of the book.
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COMPOSITION STORY STARTER

In Art Lives Here, the book was separated into sections that
corresponded to the artistic process, one of them being Composition.
Each section began with a Story Starter, an opening spread that
introduced it. | created a grid design that matched the idea of
composition, which highlighted how students set up a scene in a theater
performance as well as how a student photographer sets up a
photograph. | wanted the design to almost feel deconstructed, and for
the reader to see my thought process as a designer, which is where the
grid and arrow elements also come in. | placed the dominant photo so
that the subject seemed to be looking into the pages to come.



6. STRIKE A POSE Movig his hips back and forth, dance sophomore Mason 7 A R T L’ VES
Evans & peers e sphomore pep rally dance. E : .
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7. GRAND ENTRANCE During the snior entrance o the peprally, bond s
Amie Abvardi i

SR SPREAD
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8. SPACE SPIRIT Dresal in an stronaut s, dance senior Alyssa

placed first. T love Spiric Weck becaue cveryone i s cohesive, and we all come.
togecher,” Foglia sid. “I'm sad that this s my last one. I'm going to miss dresing
up with everyone and secing all the cool outfits.” Photo by Kamryn Bailey
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PEP RALLY SPREAD

The purpose of this pep rally spread was to convey the high energy and
happy atmosphere that accompanied this event. | wanted to
communicate how the pep rally was one of the days Dreyfoos students
looked forward to most in the year. | was challenged to incorporate all
the photographs without making the spread feel overwhelming, which |
believe | was able to do. The dominant photo pops out from the rest of
the images through the use of hierarchy, as well as through the
incorporation of green visual elements such as the sidebar and headline
package.



